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Abstract: Islam is often misconceived as incompatible with poetry, which
hinders a deeper appreciation of poetry’s potential for expressing universal
moral values. This book, Matched Morality: An Islamic Interpretation of Haiku
Poetry, challenges this notion by revealing the hidden depths of traditional
Japanese Haiku poetry from Islamic viewpoints. The book explores the ancient
roots of Haiku in Japanese culture and its unique concurrence with Islamic
morality. The authors demonstrate how the nature and philosophy of Haiku
poetry reflect religious morality. The analysis focuses on how Haiku, with its
concise poetic form and simple structure, can evoke powerful emotions and offer
profound insights into the human condition. The book is more than just a
literary interpretation; its line-by-line inductive analysis bridges cultural divides
and draws inferences between Haiku’s themes of nature, reflection, and morality
with core Islamic principles. Through careful examination of Quranic verses and
Hadith, the authors of this book illustrate a shared pursuit of inner peace, social
responsibility, and spiritual enlightenment in Islam and Haiku poetry. These
new insights could enrich our understanding of Haiku poetry and Islam and
offer a fresh perspective on the universal quest for morality in this ever-changing
world. This book is valuable for academics, researchers, literature scholars,
religious educationists and enthusiasts.
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Preface

Haiku is an ancient form of Japanese poetry that typically explores
the natural world and human condition using plain language. As
a language art, Haiku is considered part of Japanese cultural life,
philosophical expression, and aesthetic experience. Haiku poems
are written to depict nature and evoke emotional responses from
readers. Although Haiku usually entails the theme of nature, its
hidden meaning does not necessarily pertain to nature. The poems
do not simply tell stories or describe situations; they are also
perfect for non-fictional observations, functioning as a shorthand
for remembering events or incidents. However, Haiku poems are
often considered complicated and hard to comprehend despite
their short length and simplicity. The reader needs to be able to
understand the poem beyond its literal meaning. Nevertheless,
there have been lots of criticisms and misconceptions of the stance
of Islam on poetry. While some critics perceive Islam as a restrictive
religion that prohibits all forms of poetry, research shows that all
kinds of poetry aiming to develop a morally healthy society are
acceptable in Islam. Although religions vary, all religious doctrines
call for morality. Additionally, the connection between Haiku
poetry and religious viewpoints is rarely investigated. Therefore,
this book corroborates evidence from Quranic verses and Hadith
(prophetic traditions) through an inductive-analytical technique to
explore the elements of morality in Haiku poetry using the general
procedure described by Thomas (2006).




Introduction

1.1 Overview of Haiku Poetry

A Haikurefers to unrhymed ancient Japanese poetry that advanced
in the sixteenth century (Heian Period 700-1100CE) when the
reading and writing of poetry was a social requirement in Japanese
culture (Yasuda, 2011; Burleson, 1998). As a language art, Haiku is
considered part of Japanese cultural life, philosophical expression,
and aesthetic experience. According to Cohen (2009), Haiku is an
ancient form of Japanese poetry that typically explores the natural
world and human condition using plain language. The author
described Haiku as an expression of thoughts for enlightenment,
containing depth, vastness, and expanses of great magnitude.
Haiku has distinctive differences from other forms of poetry in
terms of important characteristics, such as closeness to nature
and emphasis on simplicity. The poem typically explores the natural
world and human condition using plain language (Stibbe, 2007,
Yousif, 2009). Therefore, Haiku is somehow related to nature and
usually implies seasonal changes.

Moreover, daily life is close to nature, so Haiku is at one with
their culture (Fujimoto, 2016), created based on nature and the
environment, particularly the universe and specific seasons. They

‘ ‘ Morality Haiku.indd 1 @ 30/1/2026 11:13:11AM‘ ‘



The Chosen Poets

2.2 Brief Biographies of the Chosen Poets

This chapter presents brief biographies of thirteen selected
prominent Haiku poets, each of whom has made a significant
contribution to the development of Japanese poetry. Each poet
is represented by one or more of their most celebrated haiku. The
chosen poets include Matsuo Basho, Yosa Buson, Kobayashi Issa,
Masaoka Shiki, Kawahigashi Hekigoto, Arakida Moritake, Suzuki
Hisajo, Kato Shuson, Murakami Kijo, Rydnosuke Akutagawa, lio
Sogi, Natsume Sdseki, and Takahama Kydshi. The chapter draws
upon established biographical sources and critical studies to
provide context for each poet’s life and literary achievements and
a broader understanding of the Haiku tradition (Barnhill, 1990;
Kawamura, 2017; Mackenzie, 1999).

2.2.1 Matsuo Bashd (1644-1694)

As mentioned in the previous section of this book, Bashd was
one of the greatest and most well-known poets in Japanese
literary history. He started his journey in the literary world during
his childhood as a servant to Todd Yoshitada, who trained him to

‘ ‘ Morality Haiku.indd 9 @ 30/1/2026 11:13:15AM‘ ‘



Synopsis

3.1 The Chosen Poems

Derived from the rich tradition of Japanese poetry, Haiku captures
brief glimpses of nature, human emotions, and the interplay
between the two. According to Perkin (1998), poetry communicates
universal human truths. In this book, a total of 22 beautifully created
and prominent Haiku poems by 13 authors are analyzed to explore
hidden meanings that relate to Islamic morals. Before analysis, a
synopsis of each Haiku is presented in this chapter. Each Haiku
in this analysis is a separate work of art, but together they form
a range of emotions and experiences. The selected poems tend
to invite readers to reflect on the complexity and simplicity of
existence, signifying that even in the slightest moments, facts can
be discovered.

Additionally, only the English versions of the selected Haiku poems
are considered for analysis. The translated versions are necessary
to make these poems accessible to a wider audience. They aim
to capture the meaning and essence of the original Japanese
text. It should be noted that in English, however, Haiku does not
necessarily adhere strictly to the syllable pattern of 5-7-5 as the
focus is more on overall conciseness and capturing a moment.
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Islamic
Interpretation

4.1 Islamic Viewpoints

By exploring the connection between Haiku poetry and Islamic
principles, this analysis can reveal the deep spiritual and moral
foundations shared by the divine religion and poetic art. For
instance, Haiku poets often express a deep appreciation for the
beauty and harmony of the natural world, reflecting the Islamic
belief in Allah’s creation as a manifestation of divine beauty and
perfection (Faruqi, 2007). Japanese Haiku poetry is known for
its briefness and focus on transitory moments in nature. Islamic
principles, conversely, are entrenched in the teachings of the
Quran and Sunnah (prophetic tradition) and highlight themes
such as righteousness, justice, decency, morality, mindfulness,
interrelation, and the quest for inner peace.

In Haiku poetry, poets condense their messages into just a few
lines, often inviting readers to reflect on the natural beauty of
this world. Similarly, Islamic principles encourage believers to
reflect on natural signs as a means to recognize the existence and
greatness of Allah and seek a deeper connection with the divine
(Kamali, 2006). Throughout the Quran, several verses command
believers to observe and reflect on the natural world as a means
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Chapter Conclusion
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This book used an inductive-analytical technique to explore
elements of morality in 22 selected Haiku poems from Islamic
viewpoints. The analysis focuses on Haiku poems produced by
prominent Japanese poets, including Matsuo Bashd, Kawahigashi
Hekigoto, Arakida Moritake, Suzuki Hisajo, Yosa Buson, Kato
Shuson, Kobayashi Issa, Murakami Kijo, Masaoka Shiki, Ryunosuke
Akutagawa, lio Sogi, Natsume Soseki, and Takahama Kyoshi.
According to the analysis, the chosen Haiku poems contain several
hidden meanings that concur with the Islamic teaching of morality.
The selected Haiku poems contain elements of nature which,
when interpreted from Islamic viewpoints, reveal such themes as
the beauty of Allah's creation, the certainty of change, inevitable
and unexpected death, the transient nature of human existence,
harmonious coexistence, the significance of human actions, the
prohibition of suicides, hope, reflection, the value of originality,
and creative freedom. These themes concur with the teaching of
Islam on morality and Allah’s existence and greatness.
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